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11319 ,18k ,14k 27 /// 19°0
Brooches /// 14k, 18k gold, pearl
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117, ponm0 18k 14k 171 /// mvvann
Necklace /// 14k, 18k gold, tourmaline, ruby
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Gold is a metallic chemical element. It has unique properties, does not tend to bind chemically
to other elements, and therefore can only be found in nature in its pure form. Gold is the metal
with the highest hammering ability. It remains shiny in almost any condition, does not oxidize
or rust, and is resistant to corrosion after contact with acids or base. Gold was one of the first
metals used by man, and for a long period was considered one of the most precious metals in the
world. It symbolized wealth, monarchy and nobility. Gold is mentioned many times in the Bible
in descriptions of ornaments, the Temple and precious vessels.

When the camels had finished drinking, the man took out a gold nose ring weighing a beka
and two gold bracelets weighing ten shekels. (Genesis 24:22)

Overlay it with pure gold, both inside and out, and make a gold molding around it.
(Exodus 25:11)
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117, nabnn 17,18k 14k anv /// 190
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DITINP PIMPR,18K 14k 2771 (050 / ©¥I0 /// PpPom nnnn
Necklace & Pendant /// pearls / Pendant: 14k, 18k gold, aquamarine, corundum
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PIMPR 18K 14K 27T :)0Hm / PIonpR /// prom nvnn
Necklace & Pendant /// aquamarine / Pendant: 14k, 18k gold, aquamarine
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oYM a7, Ponmo 18k 14k AT :IN0Y YN/ NPNYIAR D10 /// PPom nnann
Necklace & Pendant /// colored pearls / Pendant: 14k, 18k gold, tourmaline, carved ruby

30



18k 217, T3 MTR /// myav 3
713°39 , 0 NTIR ,ORIDITID A ,18k 14k anv /// ]1"7]1
3 rings /// emerald, 18k gold
Pendant /// 14k, 18k gold, ruby, amazonite, pearls, chrysoprase
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SV, TMPN, PI0 14k 2777 /// 190
Brooch /// 14k gold, pearl, emerald, crystal




79K 139,18k 14k 2777 00 hn /own o /// prom mwaw
Chain & Pendant /// silk laces / Pendant: 14k, 18k gold, gray pearl

36



HV0MP MR VIR, 18K 14k 217 :0bn / >wn oonw /// Ppom mwaw
Chain & Pendant /// silk laces / Pendant: 18k, 14k gold, agate cameo, crystal
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oo, PpY 18k, 14k 20T :0ON / VXN W o /// pom nww
Chain & Pendant /// silk laces, jade beads / Pendant: 18k, 14k gold, turquoise, diamond



93P, AINW 113D ,MmaY 119,18k 14k a7 /// oo
Brooch /// 14k, 18k gold, white pearl, black pearl, carnelian
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1Y 27, NN T3 14k 27T Yn /2w v /// pom mwaw
Chain & Pendant /// silk ribbon /14k gold, carved jade, carved ruby
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Ruby is a natural gemstone, one of the types of mineral corundum, which is second to the
diamond in its hardness but not as sparkling. The ruby comes in a variety of colors ranging from
pink to intense red, and the brighter the shade, the higher the gem's value. The luster in good
examples of ruby is so great that in the past it was believed that a red flame burned in its core.
In the Bible, ruby is the first stone in the first column of the High Priest's breastplate, and is
attributed to the tribe of Reuven.

Jade is a stone carved from the minerals jadeite and nephrite and is one of the most precious
stones in the world. The color of jade is usually green, is of moderate hardness, does not tend
to break and ranges from semi-transparent to opaque. In Chinese culture, jade symbolizes
tradition, heritage and culture. In the Bible, jade is the second stone in the first column of the

High Priest's breastplate, and is attributed to the tribe of Simeon.

Emerald is a green colored gemstone, a variety of the mineral beryl, and is more costly than
the diamond. Emerald is hard and has a glassy sparkle. In the Bible, it is the third stone in the first
column of the High Priest's breastplate, and is attributed to the tribe of Levi.

Then they mounted four rows of precious stones on it. The first row was carnelian, chrysolite
and beryl. (Exodus 39:10)

Pearl is a common gemstone. It is the most important gem of biological origin. It is created in
mollusks belonging to the oyster family and in snail shells. A pearl's value derives from its beauty
and rarity, and varies according to size, shape, clarity, color and source.

Gold there is, and pearls in abundance, but lips that speak knowledge are a rare jewel.
(Proverbs 20:15)

A woman of valor who can find? Her worth is far beyond pearls (Proverbs 31:10)
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i 18k, 14k 397 ¥9n / D030 IR /// Taom mmang 3

.3 Né-r.;'kf_l_aées & Pendants /// pearl necklaces / 14k, 18k gbld, diamonds
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oYM PIMPR NN VIR DN yIMp 14k 20T /// 19D
Brooch /// 14k gold, quartz, coral, carved agate, carved aquamarine




MW 100-2 N1 ,099m0 73,18k 14k 27 /// 1wom
Pendant /// 14k, 18k gold, 100 year-old carved jade

*Figurine - replica of bronze sculpture, 'Before' /// '0702’ 17172 Y000 prvil - mMnT*
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PP 5P, 037, NoY0 Ty, 22k AT 0on / 18k ant /// prom naww
Chain & Pendant /// 18k gold / Pendant: 22k gold, carved jade, garnet, coral, quartz
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217, N0 73,18k 14k 277 vbn /own vTo /// phm nwaw
Chain & Pendant /// silk ribbon /Pendant: 18k, 14k gold, carved jade, ruby




POV, N Ty, 22k 14k 277 050 / ORI /// Pom nvnn
Necklace & Pendant /// chrysoprase /Pendant: 14k, 22k gold, carved jade, tourmaline
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oY YA, 79N 18K, 14k 3771 : 1000 10N / MIN1) DYID MWW /// Pom nwnn
Necklace & Pendant /// selected wild pearls / Pendant: 14k, 18k gold, carved jade
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nobmn a2 22k 18k 14k 277 wbn / ©yIn /// prom nvinn
Necklace & Pendant /// pearls / Pendant: 14k, 18k, 22k gold, ruby, carved jade
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nabun 7,22k 18k 1771 /// pon
Pendant /// 18k, 22k gold, ruby, carved jade




V1M, TPID NV T, 22k AT /// IR
Pendant /// 22k gold, carved jade, pearls, garnet
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el : Pendant /// 14k, 18k gold, carved jade, carved ruby




NV W VI, Mmow 0o 14k 171 /// pnn
Necklace /// 14k gold, flat pearls, natural bone bead, leather
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Y17,V VIR 14K, 9K 2T N0 YN/ DID /// PYm nnann
Necklace & Pendant /// pearls / Pendant clasp: 9k, 14k gold, antique element, ruby

72
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Gem Stones and Feathers | The contradictory combination of gold, gem stones and
feathers creates movement and drama that speak to the heart and the mind. The strict order
and rules of jewelry making and the meticulous detail it entails are suspended and softened
by the abundant feather plumage. The expensive jewelry, fashioned in order to adorn others, is
itself adorned and decorated. Precious stones, wild feathers and gold are casually arranged and
integrated like a scene of Baroque revelry and merrymaking, where the guests wear elaborate

costumes and jewels whose purpose is to create a sense of drama, tension, luxury and excitement.
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NV LY TN, MmOV 0°1°1D 14k a0t /// paann
Necklace /// 14k gold, flat pearls, natural bone bead, leather
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N2 MMNW P10, 18K 377 1PHN / P10 PImmpR/// 1Pom nnann
Necklace & Pendant /// aquamarine, pearls / Pendant: 18k gold, black pearls
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PIMPR 119,18k 14k 371 05N / PIMPR /// 109m nnann
Necklace & Pendant /// aquamarine / Pendant: 14k, 18k gold, pearls, aquamarine
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T9IMR,22K 277 1ON / TPIT NN /// Pom niann
Necklace & Pendant /// rhodonite beads / Pendant: 22k gold, emerald
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nabun W 17,18k AT rhn / oIn /// om nnann
Necklace & Pendant /// pearls / Pendant: 18k gold, ruby, engraved natural bone
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T2 0T, PUPNP DY, 0XIMTII 18K AT N0 PON /70NN TN /// PYm anann
Necklace & Pendant /// Montana beads / Pendant & clasp: 18k gold, crystophrase,
collection diamond, falcon charm
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5Mp ,18k 14k 207 0 0Yn / DI /// wom nnann
Necklace & Pendant /// pearls / Pendant & clasp: 18k, 14k gold, coral




PwpNp O 07 b 18k 1T /// N0
Brooch /// 18k gold, lapis lazuli, collection diamond
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101 Bathsheba, 2017, iron, 220/100/80 cm /// n”0 80/100/220 )5711,2017 ,yaw na 100
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103 Bone of his bone, 2014, iron, 250/200/100 cm /// »”0100/200/250 ,5711,2014 nxyn oRy Lot’s Wife, 2014, iron, 280/110/100 cm /// »”"0100/110/280 ,5711,2014 03 nwX 102



105 I had hoped, (detail), 2017, iron, 280/85/75 cm /// 1”0 75/85/280 ,5111,2017,(079) *1mvp The Lord is absent (detail), 2014, steel, 260/150/75 cm /// 1”0 75/150/260 ,7799,2014 ,(079) IT¥30 HRA 104



107 The Lord is absent (detail), 2014, iron, 260/150/75 cm /// »”"0 75/150/260 5711 ,2014 ,(0719) 97937 YRD 106



109 Five Wings, 2013, iron, 180/110/80 cm /// 1”0 80/110/180 7121,2014 ,0>535 Wnn Tablets of the Law, 2013, iron, 180/90/90 cm /// 1”0 90/90/180 ,5711,2013 7937 mmY 108
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Untitled, 2012, coiled iron, 350/120/80 cm /// 1”0 80/120/350 ,7915191711,2012 ,79m5 R9Y

Untitled, 2012, coiled iron, 300/80/50 cm /// n”050/80/300 72190 H711,2012 199 RYY

110



Untitled, 2013, coiled iron, 300/ 0 cm /// 1”050/80/300 72110 H712,2013 ,1719m3 RYY
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'Genesis' (Beresheet) series | vVarda Rotem's monumental sculptures are the result of
over ten years of artistic research into the foundations of the tension between the physical mass
and gravity of the material and the airy space that emerges from their creation, which for her,
symbolizes the metaphysical essence. The sculptures in the 'Genesis' series present mythical
and allegorical figures from the Bible together with current and abstract interpretations of their
characteristic traits. The confrontation of the 'personal self' with the Creator and the conduct of
the world, the human beings' continuous struggles among themselves and with the elements of

nature are all part of the symbols and motifs represented by these figures.

The series deals with issues related to the creation of the world, such as the 'Tablets of the Law’,
'Do not lay a hand on the boy', 'Sacrifice', 'String instruments and Pipes' and 'The Fourth Day". For
Rotem, the biblical angel has a special place. It is a mythical, material and spiritual symbol with
which she conducts a dramatic dialog, examining the course of human existence here and now.
Through the angel, she also confronts issues of anxiety and ponders questions about the situation

in Israel, both in times of war and daily.

Doron Polak
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Before, 2007, bronze, 150/20/20 cm /// n”020/20/150 ,77171,2007 0901 / 1
This gate is for you only, 2000, bronze, 170/24/30 cm /// »”030/24/170 ,n7171,2000 ,99°3w1a p1 750 Wwwn / 2

Their bent walk, 1992, bronze, 150/37/30 cm /// n”0 30/37/150 ,7711711,1992 ,n¥pna nmnw ana»vn / 3
117 The naked reality (detail), 2006, bronze, 150/45/15 cm /// 1”0 15/45/150 ,nt111,2006 ,(079) AMPHPRS MR*XN7 The naked reality, 2006, bronze, 150/45/15 cm /// %0 15/45/150 ,771171,2006 ,A5PnRY mroxnn / 4 116




1”0 30/100/130 ,17111,1992 %0 yony Y55 1p°00° RY IR N Jwn
19 A lifetime is not enough for this journey, 1992, bronze, 130/100/30 cm 118



121 Moni and his music, 2004, bronze, iron, wood, 152/30/30 cm /// 1”0 30/30/152 ,p¥ 5712,171711,2004 T HpRM 290 120






n"0 6/14/20 ,0pP907D ,‘?T‘l:l ,217,2004 290 Ny s
125 Chilling sword, 2004, gold, iron, perspex, 20/14/6 cm 124



e

n"0 7.5/15/23 ,0pd0I19 HT11,1777,2004 ,PINK P07
Final attempt, 2004, gold, iron, perspex, 23/15/7.5 cm 126




1”0 20/14/6 ,0pD01D ,9771,2n7,2005 , WK 790
Candidate, 2005, gold, iron, perspex, 20/14/6 cm 128




1”0 6/13/20 ,0pDDID ,HT11,177,2004 7310 PRI
Far Away From Me, 2004, gold, iron, perspex, 20/13/6 cm 130




1”0 6/14/25.5 ;02079 ,H111,1777,2004 MmN
A dream, 2004, gold, iron, perspex, 25.5/14/6 cm 132







n”0 6.5/14/23 ,0pD0ID ,HT711,277,2005 PUNYA NIVIN
The penal colony, 2005, gold, iron, perspex, 23/14/6.5 cm 136




1”0 6/15/23 ,0pD0ID H¥11,3n7,2004 75127 TAR OV 9N
Returning home, 2004, gold, iron, perspex, 23/15/6 cm 138




n”0 13/15/22 ,0po019, YN HT11,307,2004 337 9V 133
Music maker on the roof, 2004, gold, iron oxide, perspex, 22/15/13 cm 140




DpPYOIY, YN K111 ,9113,177,2005-2004 , 00099 8
143 8 Details, 2004-2005, gold, iron, iron oxide, perspex 142
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‘Impossible Situations' | Motifs of connection, contrast and polarity, which characterize
the work of Varda Rotem in her jewelry and sculpture, are revealed again in the series of table
jewelry 'Impossible Situations', inspired by the stories of Kafka. Inside perspex vitrines float
angelic golden figures, thin and fragile, touching and not touching the rusty, corroded iron,
connected and separated from each other by the industrial material that links them. All of this,
the figures and the iron, are locked up in the transparent vitrines without any means of escape,
as if frozen, at the point of no return, gliding about inside their sealed Kafkaesque world:

'Here no one else can gain entry, since this entrance was assigned only to you. I'm going to
close it now period' (Franz Kafka, 'Before the Law', from The Trial)

YW ANTIAY NIX DYORNA IO TR M0 Yw mrom | 'DPIWDR SnYa ovavn’
"OIWON N1 02N’ NN PWWIN NTT01 W OO0 2109 MONRA MY M7 TN
MPPPT IPIRYN 20T MMINIT MDA DPODID MPTV) PN .KPOP D0 NRIWNI 7IRNY
MYRNRIITNITMPIIN P2 1IN0, T5M D19R HT92°p5N1 MyNI X2 MyNia, i
M RN XY MDPWN MPIONADNRIYI - TN HTIAM NPT - 0N IWPNRI I WInND 1N
M0 ORPOP OOV PN IDINNIL NIN-5R NTIPILINDP

N IR PWIY LTV 922w I T W 03 ,00%390 MW DX Yaph 729 R 91 RY IRY
*(LDWNN PN PINN VW °30Y XPORP 7I79) IR 1010

1191V ,1977 P :2IR Y DHWITY NWp NI DN MNP D ND0 RPDRP pIIn*
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n”"07.5/13/25.5,0pd019 ,H711,1777,2005 , WURIANO
The end of the beginning, 2005, gold, iron, perspex, 25.5/13/7.5 cm 146




n”"0 6/10/25.5 ,0PD07D ,97191,217,2004 0900 SR van
Mountain view, 2004, gold, iron, perspex, 25.5/10/6 cm




1”0 6/14/25.5 ,0p9070 ,1HN HT11,177,2004 9199 Yyn
Above & beyond, 2004, gold, iron oxide, perspex, 25.5/14/6 cm 150




1”0 6/10/20 ,0p5079,TYN H171,1777,2005 , 7PN WRY
Lost sun, 2005, gold, iron oxide, perspex, 20/10/6 cm 152




DPDOID HT11,377,2005 (VD) WHI NIYD

155 Turmoil (detail), 2005, gold, iron, perspex 154
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2007 - 3 sculptures, Palmachim Air Force Base

2011 - 'His Yearning, Sculpture Garden, Sheba Medical Center at Tel Hashomer, Ramat Gan
2016 - Yemin Orde - Youth Village, Mount Carmel

2018 - 'Beresheet) 2 Sculptures, Gildesgame St., Ramat Gan

2018 - 'Beresheet, 5 sculptures, Sourasky Medical Center (Ichilov), Tel Aviv

Group Exhibitions

1986 - Artists' House TLV, Tel Aviv

1987 - The Berlin Festival, Berlin

1988 - Artists' House TLV, Tel Aviv

1990 - London 90, Art Biennale, London

1994 - Europe Art, Berlin

1995 - Artists' House TLV, Tel Aviv

2002 - 'Asla, Viva, Tel Aviv Performing Arts Center, Tel Aviv

2002 - Thopsons Gallery, London

2003 - Hashphela Museum, Kfar Menachem

2003 - 'Growth Project), International Convention Center, Tel Aviv
2005 - ‘Slaughtered Gold', The Third Triennale for Israeli Jewelery, Eretz Israel Museum, Tel Aviv
2007 - Markers VI, 'Divine in Tent), Venice, Italy, and Kassel, Germany
2007 - Balance, London

2007 - Markers VI, 'Divine in Tent', Orensanz Center, New York

2008 - Macondo Art Gallery, London

2008 - Borei Gallery, Saint Petersburg

2008 - Cargo 21, Cité internationale des arts, Paris

2008 - Shoham Gallery, Tel Aviv

2008 - Fusion Art Museum, New York

2009 - 'Forbidden Books', Municipal Library, Hadera

2009 - 'Souvenir Art, Scalamata Gallery, 53" Venice Biennale, Venice

2010 - 'Darkness', Fusion Art Museum, New York

2011 - Mémoire de l'Avenir Gallery, Paris

2015 - Biennale 2, Moshe Castel Museum, Maale Adumim

2017 - 'The Brown Cardboard Folder: Homage to Felix Bloch, Ghetto Museum, Terezin, Czechia
2017 - Markers X, 'Vanishing Lands', Venice

2019 - 'Behind the Veil', Saturnia Hotel, Venice

Collections

Leumi Bank Art Collection

Yeshiva University Museum, New York
Markers VI, 'Homage', ArtLife Gallery, Venice

Projects by Studio Artura

2011 - 'Cycle of Life, Mémoire de l'Avenir Gallery, Paris
2011 - 'Darkness’, Fusion Art Museum, New York

2011 - 'Maping,, ArtLife Gallery, Venice

2012 - 'Secret Art', Leumi Bank, Tel Aviv

2012 - French Institutre Gallery, Nazeret

2012 - 'Plates), Hundred Years Gallery, London
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Exhibitions & Projects

Solo Exhibitions

1993 - Ephrat Gallery, Tel Aviv

1998 - Tel Aviv Performing Arts Center, Sculpture Gallery, Tel Aviv
1999 - Municipal Gallery, Netanya

2002 - Migdal Sculpture Gallery, Tel Aviv

2002 - Eshkol Pais Culture Center, Ramat Gan

2003 - Yahalom Theater Gallery, Ramat Gan

2004 - Tapuach Pais Culture Center, Givatayim

2004 - Globes Newspaper Gallery Building, Rishon Le Zion

2004 - City Culture Center, Petach Tigwa

2008 - 'Inspired by Kafka', Yeshiva University Museum, New York
2010 - 'Hanging Up in Air', Culture Center, Givatayim

2010 - 'Hanging Up in Air', Artura Gallery, Tel Aviv

2015 - '‘Beresheet' series, Artists' House TLV, Tel Aviv

2017 - 'Complete in Parts', Beit Meirov Gallery, Holon

2018 - 'Jewelry, Yad Labanim, Ramat Gan

2019 - 'The last letters from my Grandma 1942} Yad Vashem Museum, Jerusalem

Monumental Statues

2000 - Agnon High School, Netanya

2002 - Sculpture Garden, Nevatim Air Force Base

2002 - Sculpture Garden , Hashphela Museum, Kfar Menachem

2005 - Eshkol Pais, Shikun Dan, Tel Aviv

2005 - 'Tutenhaure' - Nirosta Sculpture, Beit Shemesh

2007 - Sculpture Garden, Sheba Medical Center at Tel Hashomer, Ramat Gan
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A Complicated Relationship

Varda Rotem's work expresses a complicated relationship between different and sometimes
contradictory elements. In her sculptures and jewelry, each element represents a carefully
calculated balance between it and its surroundings: a stone and its background setting, a small
figure and its acrylic environs, a steel ribbon wrapped around a supporting column. Common
to all the works is the element of support. However support is not necessarily only functional.
Rotem elevates the usefulness of the supporting role by creating a rare relationship between
functionality and beauty. In Rotem's perpsex sculptures, gold figures dangerously traverse a
solid steel plate that serves as a supporting component of the work. The rusty metal contrasts
with the glittering gold, but the connection is complementary. Similarly, in the jewelry, the
creased, thin gold leaf frame surrounding the jade stands in stark contrast to the hard stone,
emphasizing the stone's solidity. In each of the works, the supporting elements—whether a steel
plate or jade—are as important as the central element they support. Rotem treats each of the
components of the work with dignity and, in her special way, creates aesthetic and thought-
provoking compositions. Her work ranges from small jewelry to large steel sculptures in which
she forges new connections with her surroundings. Her works are a kind of object in motion.
The sculptures and jewelry are of different sizes. Neither appear static. They have movement,
and express the basic qualities of their materials. Sculptures made from industrial materials
such as acrylic and plastic wrap around bodies in motion and perpetuate a moment; hard metal
sculptures are as fragile as paper, and through bending and coiling, they appear to move with
ease. The gold jewelry displays softness and looks as if it has not yet cooled from the melting
process. Each of her creations is the result of a creative and emotional process, and her ability to
generate emotions from metal is undoubtedly an achievement.

Fu Wang, Professor of Architecture, Columbia University, New York

Breaking Boundaries

Varda Rotem represents the unexpected for me, renewing from moment to moment and creating

in motion.

Her works combine the highest quality raw materials: gold, gemstones, diamonds and fine pearls.
The concept of 'perfect' can change in an instant, from an internal perspective that directs
the completion of the piece, a result of her skill and personality, which combine inner beauty,

originality, color and innovation and years of experience studying space in relation to proportion.

Varda's world is a unique and pure one. She breaks boundaries in her work and is convinced
that the gold, with which she conducts a dialog, will do as she wishes throughout the process.
Sometimes, at the end of creating a piece of jewelry, she changes it completely with the blow of
a hammer, a smile and delight, discovering a new world, like a child who tries her luck in a realm

with its own rigid rules.

Yossi Servero, Art Therapist, M.A.
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Varda Rotem - Connection and Contrast

The attempt to define Varda Rotem's artistic medium leads to a world of connections and
contrast that includes three-dimensional monumental sculpture on the one hand and small
sculpture the size of jewelry on the other, in an array of 'low" and 'high' materials. These range
from heavy metals like bronze and iron to precious metals such as twenty-four carat gold and
gemstones as well as feathers and perspex, in minimalist and complex designs. The connection
between materials, techniques and genre is done in absolute harmony, creating total, unique

combinations.

The contrast in the dimensions and materials is a function of Rotem's background and the
subjects she treats. The inspiration for her designs derive from the Bible and European culture
and, also, the culture of the Far East.

The Creation in the Book of Genesis, descriptions of the treasures of the Temple, the stories
of Kafka and Far Eastern culture—all stir her to combine seemingly unfeasible materials and
techniques. Yet, they faithfully present her sources of inspiration and her working method
emphasizing connection through contrast.

Rotem intertwines carved gemstones from the Far East with gold reliefs of biblical characters
and stories in spectacular compositions. In her practiced hands, emerald, ruby, turquoise and
pearl—which adorned the priestly garments in the Temple, signs of status and prestige, purity
and grace—are set in a series of jewelry using contemporary techniques and traditional carving,
in which the quality, materials, aesthetic, and beauty run like a common thread.

In her hands, gold jewelry set with precious stones transforms into 'table jewelry" in the shape of
sculpted figures of gold and silver, floating in a Kafkaesque world, trapped inside molded perspex
cages, and these grow larger and larger into giant sculptures of hard metal that bend, coil and

fold to the touch of her hands. Thus the contrast between size, material and design strengthens

the direct connection among the works.

8 They fashioned the breastpiece—the work of a skilled craftsman. They made it like the ephod:
of gold, and of blue, purple and scarlet yarn, and of finely twisted linen. 9 It was square—a span
long and a span wide—and folded double. 10 Then they mounted four rows of precious stones
on it. The first row was carnelian, chrysolite and beryl; 11 the second row was turquoise, lapis
lazuli and emerald; 12 the third row was jacinth, agate and amethyst; 13 the fourth row was
topaz, onyx and jasper. They were mounted in gold filigree settings. 14 There were twelve
stones, one for each of the names of the sons of Israel, each engraved like a seal with the name
of one of the twelve tribes. (Exodus 39:8-14)

Esti Drori
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Fifteen Years of Jewelry-Making

Jewelry-making, in its most simplified definition, is a delicate craft in which the goldsmith uses
specialized techniques in order to refine and purify precious metals until they are crafted into
jewelry. Jewelry-making for me is the connection between material and spirit. The materials,
working process and final product are the result of a creative weave that involves the senses,
expertise and freedom. In my creations, I aspire to capture the moment when I stand before a
lump of gold, blowtorch in hand, and have, as yet, no idea where I am going... and then, I begin.
The randomness of the process exceeds imagination. I embark on an adventure without knowing
how it will end. I build, take apart, attach, trying to free myself of everything I have created
before, in order to strike a new path once again. The precious stones, setting in the last part of

the process, add various inflections of color, but the stars are always the fire and the metal.

Pe'er and atarah (splendor and crown) are the biblical words for head ornaments, but for me, they
describe the process I experience in jewelry-making. Fire, heat, melding and molding, gold, iron
and precious stones ignite my imagination and lead me on the splendorous wings of creativity.
The search for the hidden and the revealed for the internal radiance and color in gems, pearls
and gold, is like entering an endless labyrinth of beauty, lets me soar on the wings of imagination
and creation, calculatingly and spontaneously, and symbolizes for me the ultimate liberation.

Ilove the feel of metal and gemstones and hand-carved Chinese jade. The involvement of another,
unknown artist, challenges me to create jewelry that expresses my own and the concealed
artist's creativity and traditions. I am very attracted to pearls, and [ am continually struck by the
beauty that emanates from them—always unique, always with variations of intensity.

The connections and combinations I make create tension between the mass and physical weight
of the material and the beauty and aesthetics of the finished piece. These fusions are the essence

of my work.

Varda Rotem




Thanks to Esti Drori, Fu Wang, Doron Polak
and to my teacher Yossi Servero, for guiding me on my artistic journey
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